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B cmamve npoanamusuposani uCciedo8anus YueHblx no  Hpooneme QOopMUpOSanus  padcOaHCKUX Kauecme y Oemell cmapuie2o
OQowKoILHO20 603pacma.  Packpeimo pazmumble nooxodsl K mpakmoske nowsmus «mpaouyuuy. Onpeoeienvl OCHOGHbIe CIPYKIMYPHbLE
KOMNOHECHMbL HAYUOHATLHOU KYbImypbl. Hapoowvie mpaduyuu, HapooHas necHs u uCmopust ¢ PA3IuYHbIX UCIOYHUKOS - SGTSIOMC HAWLYYUWUMU
CpeoCcmeamL BOCHUMAHUS PANCOAHUHA, NO3BOJISIEN OXEAMUNTL NOUNU 6Ce 0A306ble 2PANCOaHCKUe Kauecmead. KovnuexcHoe npueneuenue mpaouyuil
POOHO20 Kpasi 6 npoyecc 60CHUMAHUsL 00eCneuusaen 0CHO8y 0lisk (POPMUPOBAHUS BAZ0BLIX SPANCOAHCKUX KAYeCma y Oemell cmapuieco OOUIKOJIbHO20
so3pacma.

Kniouesnle cnosa: ykpaunckue mpaouyu, poOHOU Kpail, Kybmypa, Oblm, HAPOOHAsL UZPYUIKA, POCHUCh KDAUIAHOK, ZPANCOAHCKUE Ka4ecmad,
cmapuwiye OOUKOIBHUKU.

It has been determined in the article that the problem of education of a person as a citizen was always actual, but in the conditions of
development of Ukrainian statehood is of extreme topicality. It is indicated in the main government documents. The research of scientists on the given
problem in various aspects has been analyzed. The different approaches to the interpretation of the concept of "tradition™ have been revealed. The basic
structural components of national culture that are accessible to preschool children such as oral folk art, music and songs, folk games, folk art and crafts
have been determined. It is stated that starting to educate civic qualities is necessary from an early childhood, and this will be helped by folk traditions,
folk songs and history from various sources, which are the best means of educating a citizen, enabling to cover almost all basic civilian qualities.To
begin the formation of civic qualities for familiarizing children of preschool age with the immediate environment. Therefore, the traditions of everyday
life has been chosen as the first component. There are such means as the traditional interior of the dwelling, life and festive outfits. The folk toys have
their own pedagogical, artistic and technical traditions. The originality and uniqueness of a folk toy is determined by its national originality, reflecting
the culture and everyday life of the people, symbolizing certain customary-traditional features. Due to this, the Ukrainian folk toy is an optimal means
for forming elements of civilian qualities.lt is interesting to study folk clothes with children of the senior preschool age. A wreath was considered an
integral part of Ukraine's clothing. Using folk costumes in work with children of the senior preschool age helps to deepen knowledge about the culture
of the native land, enhances the emotional connection of the child with the past, creates the basis for the formation of patriotic feelings.It has been
proved that only in the process of activity the child learns the cultural heritage of the people, and thus is formed as a person. Therefore, among the great
variety of folk crafts the following have been chosen: embroidery, pottery, woodworking, weaving, easel painting.It has been indicated that it is
necessary to provide the opportunity to apply the acquired knowledge in practical and creative activity. The original pysanka (Easter eggs) ornaments
bear the ancient symbols of nature, united with the traditions of the past. Painting Easter eggs, interest in the arts and crafts of Ukraine is raised,
concentration, the desire to put part of their work into Ukrainian traditions.Traditional crafts and handicrafts have great educational potential. The
teacher must not only enrich the presentation of preschoolers about the crafts of his native land, but also reveal the emotional and value attitude to
work, which will contribute to the formation of such civic qualities as mutual respect, diligence, respect for customs and traditions, patience.lt has been
determined that the main influence on the formation of civilian qualities are such components as traditional dwelling, folk clothes, folk toys, traditional
crafts, historical past of the native land and traditional folk festivals and ceremonies. The comprehensive involvement of the native land traditions in the
process of education provides the basis for the formation of basic civic qualities in children of the senior preschool age.

Key words: Ukrainian traditions, native land, culture, life, folk toy, Easter eggs, civic qualities, senior preschool children.
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OCBITHbO-MUCTELBKA CIIPAMOBAHICTh ®OPTEINIAHHUX TBOPIB B. ®. TEJIMYKA

Y cmammi posensoaromvcs oumsui ¢hopmenianni meopu 3axapnamcvkozeo Komnosumopa Bikmopa Tenuuxa. Ananizyemvcsi cmpykmypa
36ipHuKa «qumsiuuil anbOoMmy, 0COONUEOCMI MeMamuKyu Meopis, X OUOAKMUYHEe CAPSIMYBAHHS. MA OCOOIUBOCINE MBOPHUX 3aC00i8 KOMNO3UMOpA y
POSKpUMMI XyO00HCHb0-00PAZHO20 3MICMY, 36epMAEMbCA Y6a2a HA MeXHIYHI MpYyOHOWi meopie ma OOYilbHICMb iX SUKOPUCMAHHA Y Npoyeci
PO3BUMKY THOUBIOYATLHUX MEOPHUX SIKOCHelL Oimetl, (popmyeanisi HABUYOK 2pU Ha (popmeniano.

Kniouosi cnosa: popmenianni meopu ons dimeti, aniikamypa, pummixa, My3uiHa 0ceima, 6UKOHABCHKI HAGUUKU.

IMocranoBka mpodaemu. CydacHi mporecu peopMyBaHb Ta  ()axiBIiB B raly3i My3HYHOTO MHCTENTBA, HEOOXIIHICTD CIIPSMyBaHHS
PO3BUTKY MY3HYHO-TICJIATOTIYHOI OCBITH B YKpaiHi BHUMAararTh JUSUTBHOCTI  HABYAJIBGHMX 3aKIAiB  HA MOJICPHI3AII0  My3WYHO-
PO3B’SI3aHHS sy 3aBHaHb, 3 SKMX YN HAMBOKIMBINNMU € MOMIYK  IEAAroridyHOro IpOLECy, IIMPOKE BUKOPUCTAHHS OCBITHIX TEXHOJIOTIH,
NUBIXIB TJBUIICHHS SIKOCTI TpodeciiHOl MiATOTOBKM MaHOyTHIX IO  3a0e3nedyroTh  e()EeKTHBHICT  (DYHKIIOHYBaHHS — My3HUYHOL
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TIe/IarOTiKy.

B ymoBax peamsamii 3aBmaHp (D OPMYBaHHSI ~ Cy4acHOI
MHCTEIBKOI OCBITH YKpaiHn 0ocoOimBOi Bari HaOyBae M OCMHCICHHS
crierMdikn HaBYaHHA TAa OCBOEHHS DI3HHMX BHIIB iHCTPYMECHTaJIHHOTO
BHKOHABCTBA, 30KpeMa (OpPTEMaHHOro SIK BaXKIMBOI  CKIA0BOL
npoheciitHoi My3UHOT OCBITH.

Y BUBYEHHI HAIIOHATBHOI MY3UYHOI KyJIbTypd YKpaiHU
aKTyaIbHAMM 3aJIMIIAETBCS 3HAYHE KOJIO IMTAHb, SIKi CTOCYIOTBCS
perioHiB, 30kpema ¥ 3akapmarrs. Came XX cTomrtrs € omHMM i3
BOKIIMBHX €TAIliB PO3BHTKY KOMIIO3UTOPCHKOI TBOPUYOCTI, CTAHOBJICHHS
npogeciiiHoi My3WYHOI OCBITH 1 KyNbTYpH Kparo. AKTHBI3allis
TPOMAJICBKOTO JKUTTSI, JEMOKPaTHIHMH PO3BUTOK CYCIIUIBCTBA, Pi3HUX
BUIB MY3MYHOTO MHCTELTBA CIPHSUIM iHTEHCH(QIKALl MpOLeciB, sKi
BIUTMBAIM HA KOMIIO3UTOPCHKY JISUTBHICTB, ()OpTEMiaHHy MENaroriky ta
BHKOHABCHKY TBOPUICTb.

[ligroTtoBKa iHCTPYMEHTAJICTIB-BUKOHABIIIB, 30KpeMa MiaHIiCTiB
y CHeIaTbHUX My3MYHHX 3aKkjiagax Oa3yeTbcs Ha chOpMOBAHHX
TIe/IaroriYHUX MPUHIMIAX THX YH IHIINX MPEICTABHUKIB (GOpTEIiaHHIX
IIKUT, @ TAKOXK BiZI3HAYAETHCS TIOIIYKOM i YTBEp/DKEHHSIM IHHOBALLiH,
anpo0arliero pi3HMX METOAMK (opTemiaHHOro HaBYaHHsA. BomHouac,
cepen psOy IHTaHb HAaBYaHHS TpH Ha (POpTEIiaHO aKTyaIbHHM
3AIAIIAETHCS BUSHAYCHHS €EKTHBHOCTI 3aCTOCYBAHHS TOTO YH 1HIIIOTO
My3HYHOTO  pelepTyapy, HaBYAIbHO-AMAAKTHYHOTO — 3a0e3MeUeHHs
MY3HYHO-OCBITHBOTO TIPOLIECY, HEOOXiTHICTH YCBIIOMIICHHS TBOPHYOTO
JIOpOOKY TMEAaroriB, KOMIIO3UTOPIB B Taly3l CIEMialbHOI My3HYHOT
OCBITH.

Y  HayKOBHX  MHCTCITBO3HABYMX,  ICJArOTIYHMX  Ta
KYJIBTYPOJIOTIYHAX ~ JIOCTI/DKEHHSX ~ OCTAHHIX  POKIB  BHpPa3HO
OKPCCIIIJIACh HANpsIMH 1 TCHICHINI OCMHCICHHS SK MYy3W4YHO-
MEAArOTIYHAX TEXHOJIOTi B Taly3i MHCTEIBKOI OCBITH, TaK 1 Pi3HHX
aCIeKTiB BHKOHABCBKOTO MHCTEITBA, 3MICTYy CyYacHOi HABYAIBHOL
MY3HYHOI JHTEpaTypH Ta penepryapy, CHEmU(IKd KOMIIO3UTOPCHKOL
TBOPYOCTi, IO BKAa3y€ Ha CKIAOHICTH Ta CHCTEMHICTh 3B’SI3KiB
TIOPYIIEHOT MPOOIEMATHKH.

OkpeMi HayKOBi JIOCII/DKEHHS MPHCBSMEHO BHUBYCHHIO PI3HHX
THNIB  (popTemiaHHUX 30IpHMKIB, 30kpeMa «J/{uTsdoro  amsOoMy»
(P. LIyman XK. Bize, K. [le6roci, I1. YaiikoBcbkuid) [1], po3rismaeTbes
npoOiemMaTHKa X BUKOPHCTAHHS Y My3HYHO-BUKOHABCLKOMY BHXOBaHHI
y4HiB [2].

Pi3HOCTOpOHHI acleKTH PO3BUTKY MY3HYHOI OCBITH 1 KyJIBTYpH
3aKaparTs CTaroTh MPEAMETOM CTY/IH Py HAyKOBIIIB, SIKi MOTITHOJICHO
BHBUAIOTh Ta Y3arajbHIOIOTh TBOPYICTh BIIOMHX KOMIIO3UTOpIB [3; 5;
12], 3oxpema i B. Temmuxa [6; 13], AisubHICTD MY3HYHNX HaBYAIBHUX
3aKJIaIiB, BUKOHABLIB Ta reaaroris [ 6-9 .

BesnepeuHo, Jmiie 3a yMOB aHaTi3y 30ipOK My3WYHHX TBOPIB Ta
KOMITO3HTOPCBKOI TBOPYOCTI, 3aCTOCYBAaHHS EKCIIEPHMEHTY Ta Pi3HHX
METOIIMK Y HaBUAJIFHOMY TPOLIEC], BpaXyBaHHS 1HIMBITyIbHIX JTaHUX
KOXKHOT OCOOMCTOCTI MO)KHA OUTBII TIHMONIE TMi3HATH CrienugiKy
BHUKOPUCTAHHS OCBITHIX TEXHOJIOTI B Taly3i CHEMiaTbHOI MY3HYIHOL
OCBITH, CIIPSIMOBAHOT Ha PO3BUTOK IUTSYOT MY3UYHOT TBOPHYOCTI.

ITpu Ge3cyMHIBHIN HayKOBIi 1 Mi3HABAIBHIN 3HAYYLIOCTI sty
HAyKOBHMX PO3BIJZIOK, TIpallb, aKTyaJbHOIO 3aJIHMIIAETHCS HEOOXiqHICTH
BHCBITJICHHs1 TBOpuoro Mmeroxy Biktopa Temudka, ocoGimBocTeit
PO3KPHUTTS XY/I0)KHBO-00Pa3HOT0 3MICTY Ta METOAMYHOTO CIPSMYBAHHSI
(opTertiaHHUX TBOPIB 30IpKU «/{UTST4miA aTBOOMY.

Mera cTaTTi: TIpOaHAT3YBATH 3MICT, TEMATHKy Ta XyHIOXHi
ocoOimBOCTI  (pOpTEmiaHHMX TBOPIB KOMITO3UTOPa B KOHTEKCTI
(hopMyBaHHS 1 pO3BUTKY TBOPYMX BUKOHABCHKUX SIKOCTEH JITEH.

Pe3yabTatn  JgociaimikeHHs.  BaxmBuMHM - 3aBIaHHAMU
CreIiaTbHOT MY3HWYHOI OCBITH € PO3BHTOK TBOPYMX 3[iOHOCTEH JiTei,
(opMyBaHHsI TyXOBHO-ECTETUYHOIO JOCBITy KOXHOi OCOOMCTOCTI Ha
OCHOBI TBOPIB HAIIOHAIBHOI Ta CBITOBOT My3HYHOI KyJIbTYypH. Y LEOMY
KOHTEKCTI TOIIeC MiATOTOBKH ITiaHICTiB TIOBUHEH OYTH KOMIDICKCHIM,
CIIPSIMOBAaHHM Ha PO3BUTOK BHKOHABCBHKOI TEXHIKH, OBOJIOMHHS
NPaKTUYHAMH HaBHKAMH COJIBHOTO H aHCaMOJIEBOrO My3HKYBaHHS,
OIAHYBAaHHS My3UYHOI MOBH, 3a JONOMOTOIO SIKOi PO3KPHUBAETHCS
XyI0KHBO-00Pa3HHI1 3MICT TBOPIB Pi3HUX JKAHPIB, SHOX 1 CTHIIIB.

be3snepedHo, OCHOBHa yBara IeiaroriB Ha MOYaTKOBUX eTarax

CIIPSIMOBYETBCSI Ha BHOIp perepryapy, SKWi 3maTeH 3a0e3redyBaTi
peaizamito psiy METOAMYHNX NPUHIMINB, TEOPETUIHUX 1 MPAKTHIHAX
3aB/IaHb HABYAHHS TPH Ha (hopTertiaHo.

VY BupimeHHI JaHOI NPOONEMATHUKH BKIMBHA  BHECOK
HAJISKUTh KOMIIO3UTOpaM 3aKkaprarts. B ocTaHHI AecsSTHpiuys BUAIILTH
IpykoM psino 30ipok [4; 11; 14], 3oxpema «dopreniaHHi TBOPH
KOMITO3UTOPIB 3aKaprarTsy», 0 SKOi YBIMIIUIM MajoOBiIOMi TBOpPH, IO
JIOBIIMI yac 3Haxoqumucss B pykommcax: «llacropamby, «MaseHbka
(anrazis» 3.Jlennena, Conara i ¢opreniano J{.3anopa, 1sa TBopu C.
Maprona — «CriomuH» 1 «dI’eca», Tpu TBopm B.Temmka — «Moiit
Mmaryci», «CrapoBuHHMI Tanerp» i «[T’eca» (Zongoradarab) [14].Y
TBOpAX NPEICTaBIeHa PI3HOCTOPOHHS KOMITO3HTOPCHKA TEXHIKa, SCKpaBi
1 CBOEpiAHI €NEMEHTH HapOAHO-TICEHHUX IHTOHAIIN YKpaiHCHKOTO,
YIOpPCBHKOIO, 4ECHKOIO0 Ta PYMYHCHKOTO (DOJIBKIOpY, WO € J00pHM
TIPHKIIAIOM JOTIOBHEHHS MEIaroriyHOro PenepTyapy y4HIB MOYAaTKOBHX,
Cepe/IHIX 1 CTapIIMX KJ1aciB JUTSYMX CHEIaTbHIX My3UYHHIX IIKLI.

B. Tenmmiko — KOMIIO3UTOp, MIaHICT, 3aCIyXKCHUI i1 MACTEITB
Vkpainn, maypear npemiii iM. . 3amopa Ta mpemii im. 6pariB Illeperiis,
BUKJIaZIa4-METOAUCT YIKTOPOACHKOTO IEPKaBHOTO MY3WYHOTO YUIIIMIIA
im. JI. €. 3amopa, noneHT MyKadiBChKOTO JICpyKaBHOTO YHIBEPCHTETY,
ToJIoBa 3aKaprarchkoi opraHizariii HarlioHaIpHOT CITTKH KOMITIO3UTOPIB
VYxpainu [13] € aBTopom pamy popreniananx TBopiB (Conara (1991), 12
npemmoii (1996), Bapiamii (1990), Pymyrcpki Hapomni menoii, Croita
st 2-x (opremiado, MidiaTiopu «Kanon», «[T’eca» (Zongoradarab),
«CtapoBuHHHI TaHOKY) [14], @ TakoX IS TOYATKIBLIB, SKI YBIAIIUH 10
30ipKu «/IuTsramii ams6om» [11].

CrpykrypyBaHHs 1 3MicT «/{uTsgoro amp0oMy» BimmoBinae
THIIOBUM 3pa3kaM (popTemiaHHUX TBOPIB U JUTEH, 1110 MPHUCBIYCHI, SIK
3a3HAYAETHCS Y BUXIJHHX JJaHUX, OHyYKaM AHTelTiHI Ta AHHI.

XynokHbO-00pa3HHiA 3MIiCT TBOpIB «/luTsgoro  ampbomy»
CYyHNpOBO/DKYETbCS ~ I[IKABIMU ~ MAQTIOHKAMH Ta  METONMIHUMH
MOSICHEHHSAMU AHTJIHCHKOIO Ta HIMEIBKOI0 MOBaMH. PosramryBaHHs
TBOPIB MiATIOPSIAKOBY€ETHCS MIEBHIM IUKIIIYHOCTI Ta CTPYKTYPYBAaHHIO 3a
TemaTnkoro. [leprimii MK — e I €CH, Y SIKUX 300paKeHi MOPTPETH
PiIHUX JIFoReH, yoOneHi irpamku, po3sary («Panok», «Hara 6aOycst»,
«Benmenuk AnHnY, «KoHrk AHreninmy, «Baisc AHreninmy). JIpyruii —
Ile TaHIi Ta HapojHO-TiceHHi iHTOHalil 3akaprarts («Komomuiikm,
«Tpomnotsiakay, «[lane nomy, «[Ipo 3akapnarts»). I Tperiit — e 1’ecy,
aHcamOJIi B JIBi, YOTHPH 1 IICTh PYK, B SIKUX KOMIIO3UTOP HAMAraeThCs
TIepeNaTy MEePEeKNUBAHHS JUTHMI CBOEPIIHHUX «My3UIHHX MOJOPOXKED
pisamvu  kpainamu  («[Ipo Ilormaxmitoy», «/losra moporay, «lIpo
CrnoBaunny», «lIpo SInoHito» i iH.)

Cnig  BiI3HAYMTH, IO KOXKHA I1’€Ca  CYIPOBODKYETBCS
KOMEHTapsIMM Ta Mopajamy, siki Hanexars TersHi Tenmmuxko [11, €. 42—
44]. 3ynMHIMOCH KOPOTKO Ha aHAI31 OKPEMHX TBOPIB, 1X MIAKTHIHOMY
CTIpSIMYBaHHI, ~ BW3HA4YalO4d TPU L[BOMY CHEHU}IKY ITOJONAHHS
TEXHIYHUX TPYIHOIIIB Ta XapakKTepHi OCOOMMBOCTI (QOpMyBaHHSI
BUKOHABCPKMX HABHKIB Ha IIOYATKOBHMX €TallaX HaBYAHHSA TIPHU HA
(opreriano.

VYV rmeci «PaHOK», aBTOp JOCHTh OPHUIiHAIBHO 3aCTOCOBYE
CJIEMEHTH TIOJITOHALHOCTI, [HATOHIYHI KJIacTepH, sIKi CrenupidHO
THepesaloTh BiAUyTTs Ta acowarnii paHkoBoi nopu. JlipraHa m’eca «Most
Mamay», Haraayloud KOJHCKOBY, MOXE CIYTyBaTH PO3BHTKY BMiHb
CITyXaT! MEJOANYHY JIiHif0, HA0yBaTH HABUKIB BUKOHAHHS (ppa3yBaHHS
Ta MEJIOJMYHUX (Qirypariil y JiBii pyIi.

[prkinan 3acBOEHHS €NEMEHTIB  TOMi(OHIYHOTO PO3BUTKY
npezcTapieHo B meci «Hama 6aOycs», ne Ha OCHOBI iMiTaliil Ta
Ppi3HOTEMOPOBOTO 3a0apBIICHHS TOJOCIB Y KaHTIICHHOMY, CIIOKIHHOMY
XapaKTepi CBOEPITHO MepeaeThest Aiaior oHyukH Ta 6adyci [11, ¢.8].

LlixaBuMu € 3acO0H PO3KPHUTTSI 00pasy MaJICHPKOTO BEAMEIHKA
y meci «Benmemuk AuHW». [l’eca 3ByuMTb B HHM3BKOMY PericTpi
(TonaseHiCTh Des-dur), cTBOprOrOUH OCOOIMBHIA i CBOEPIIHHIT KOJIOPHT.
My3ndHa MoOBa, BHKIQJ JOOpe CHPUSIOTH PO3BHTKY —AacOIlaIlii,
MYy3HU4YHOTO YSBIIEHHS 00pa3y BeIMenuka. Y METOAMYHMX IIopafax
30ipHUKA BiJ3HAYA€ThCS HEOOXIJHICTh 3BEpPHEHHS yBard Ha IMiIiOp
3pydYHOI aIUTKaTypH, IO Jy)Ke BOKIMBO Yy 3a0€3MeYeHHI SKICHOTO
BHUKOHAHHSI XapaKTePHIX MOTHBIB y JiBii pymi [11, ¢. 9].

Ipuknan BHUXOBaHHS HABUYOK METPOPHTMIYHOI CTIHKOCTI,
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IITPUXIB, NPY>KHOCTI # MIIHOCTI MaJbIHOBOIO Ta KUCTHOBOTO Stacatto
npezcrapieHo y m'eci «Konnk Anreninmy (temn allegretto). Tyt aBrop
3aCTOCOBYE PUTMOIHTOHAIIiIHI (opMyIH, TOOyOBaHI Ha OCTHHATHOMY
pyci B JBIH pymi, IO TepeJae MOKIT IMAKIB KOHWKa. BimmosinHo 1o
MOXUIMBOCTEH [MTHHH, TBIip PEKOMCHIYEThCS BHUKOHYBaTH y PI3HHX
TeMIIax, K MOXKBABJICHO, TaK 1 IOCUTb PYXJIUBO.

VY psni HacTynmHUX (opreniaHHuX TBOpiB («lIpo 3akapmarts»,
«Komomuitkm»,  «TpomorsHka», «llame  fmompy)  KOMIIO3UTOD
BUKOPHUCTOBYE DETIOHATBHIN HApOJHO-TCeHHHIT Matepian. Tak, B
ocHOBI mech «[Ipo 3akapnarrs», sika HOCHUTH OafbOPHH, AKTHBHHIA,
JKUTTEPATiCHAI XapakTep, JISKUTh HapopHa ImicHI «Mu nprinum i3
BepxoBuam». Hepermkwmii miamasoH, 3pydHa (axTypa CIpHSITHME
(OpMyBaHHIO HABHKIB MO3MIIHHOI AIUTIKATypH, PUTMIYHOI CTIMKOCTI,
BIIUYTTS IyJIbCY, BMIHHb BUKOHYBATU PUTMIKY cuHKOM [11, c. 42].

Jocuth opuriHajgbHO, Ha OCHOBI MO€IHAHHA OJHOIMEHHOTO
MaXOpy Ta MIiHOPY (JOifiCBKOro Ta JOPIHCHKOTO Jiamdy), 3MHCHIOETCS
PO3ropTaHHs My3MYHO-TEMATHIHOTO MaTepiay y Im’eci «KomoMuHKmy.
XapakTepHi eJIeMeHTH (DONBKIOPHUX IHTOHAIN YPi3HOMAHITHIOKOTH
My3W4HE CIIPHIMaHHs, 30aradytoTh BIIUYTTS aKIEHTHOCTI Ta ITyJIbcaril
TaHIFOBATHHUX (POPMYJ, IO TaK HEOOXIJTHO Y 3aCBOEHHI TOYHOCTI
BUKOHAHHSI CHHKOIL, (JOPMYBaHHSI BITIYTTS HE3AIICGKHOCTI PYK.

SlckpaBHii KOJOPUT Pi3HOMAHTIHOI PUTMIKH TIPEICTABICHO Y
meci «TpomoTsSHKa», B OCHOBI AKOI JIGKUTh MEJOMS MOIYJIIPHOTO
3aKapraTChbKOro TAHIO. Y Tpoleci po3ydyBaHHS TBOPY BOKIMBHM €
BHOIp TpPaBWIBHOI AaIUTIKATYpH, KOHTPOJIFOBAHHSA KOOPIWHAIIl pYK,
(opMyBaHHsI TOYHOCTI BUKOHaHHs ITpuxiB legato i staccato [11, ¢.43].
3HayHa yBara merarora IMOBMHHA OYTH CIPSIMOBaHAa Ha 3aCBOEHHS
PUTMIKH, CHHKOI, MipH CHJIOBOTO BHIUICHHS 3BYKIB Ta BHKOHAHHS
(opiuiarie, sKi CTBOPIOIOTH 1 TEPENAIOTh BINMOBITHUNA EMOIIHHIIA
HACTpil, 3aXOIUTIOIOTh OUHAMIKOIO pYXY, BHP&KAIOTH CIIEIH(ivHI
TIEPIOIIYHI MMiICKOKH, XapaKTepHi I HAPOIHOTO TAHITEO.

JlerkicTs Ta pyxymBicTb 30epiraeTeesa y m'eci «[lame momy, ne
BHUKOPUCTAHO TOMYJIPHY 3aKapIiaTchbKy HAapOAHY IICHIO. 3aBISKH
LIMPOKIH TEeCUTYpi, HASIBHOCTI PI3HMX IUTPUXIB I'€CYy JOLUIEHO
BHKOPHCTOBYBAaTH y (pOpMyBaHHI HABUYOK MaNbIOBOIO Ta KUCTHOBOTO
staccato, BUXOBaHHsI MiaHiCTHYHOT CBOOO M Ta BipTyo3HoCTi [11, c.43].

Hacrynauit psp TBOpIB HammcaHWi B XapakTepi CBOEpITHHX
My3maHEX nomopoxkeit («IIpo Llotmanmiro», «/loBra moporay, «IIpo
CroBaunHy», «[Ipo SInoHiro»), y IKUX METOpPUTMiKa Haragye My3H4Hi
iHTOHAIii XapakTepHi U1 PI3HUX HApodiB CBiTy. TyT Takox
MPEACTaBICHO 1 TIrecH-aHCaMONi y [Bi, YOTHpH, WICTh PYK
PCKOMEH/IOBaHI I BUBYCHHS YUHAMH 2-3 KJIaciB CrCIliaTi3oBax IIKiT
ecreTMyHOro BuxoBaHHsA. Hampuxnan, m’eca «IIpo CrnoBayunny» — 1ie
aHCaMOJIb y IICTh PyK 0a/1b0pOro, JKUTTEPAICHOTO XapaKTepy, B OCHOBI
SIKOT'O MOKJIAJICHO CJIOBAIbKY HAPOIHY MiCHIO.

®DopremnianHi aHCaMOMi y 4HOTHpH pykd — me TBopu «[Ipo
Snowniro», «[Ipo Asctpito», «[Ipo PymyHiro». ¥ m’eci «Ilpo SnoHiro»,

0 PEKOMEHIOBAHA I BHKOHAHHS ITOYATKIBIIME, KOMIIO3UTOP
BUKOPUCTOBYE TICPEMIiHHWN TIeHTaTOHIYHMI Jan (da# — pe#) i3
CelM(IYHM  BHKJIQZOM  MY3MYHOIO  Marepialy Ha  OCHOBI
BUKOPHCTAHHS YOPHUX KJIABIII, APYTOTO i TPETHOTO HAbLIB PYK, IO €
LiKaBUM 1 OpPUTIHAJIFHUM 3aCO00M OINAHYBAaHHS JUTHHOIO aIUIiKaTypH,
3aCBOEHHS 1 CIPUIIMaHHI IPUKITIOUOBHX 3HaKIB. Y 1eci «[Ipo ABCTpiro»
aBTOp 3MalbOBYE KApPTUHY HAPOJIHOIO CBSTA 3  XapaKTEepHUM
TPUOOJIPHUM TAHIFOBAIBHUM PUTMOM Ta iHTOHALSIMH aBCTPIiHCHKOTO
Hommo. Y mporieci BUBYEHHS TBOPY AOUIEHO NPABIIIGHO BUOPATH TEMII,
TiOpaTy 3pydHy aInikarypy, Tak sIK TIEBHI TPYIHON BHHUKAIOTH IIPU
BUKOHAHHI CEKCTOIIB Ta cenToiiB [11].

JU1s1 crapimmyx K1aciB peKOMEHIOBAHO aHCaMOJIb B YOTHPH PYKU
«[Ipo PymyHit0o», B OCHOBI SKOTO MENOAISI PYyMYHCBKOIO HAapOJHOTO
TaHo «lHBepriTay (KOMO). My3HMKa TYT KOHTpacTHa, OapBHUCTa,
eMoliifHa, pizHO(aKTypHa, sIKa BUMAarae TEXHIYHO TOYHOIO i SIKICHOTO
BUKOHAHHS MODJEHTIB, (pOpIIUIAriB, CHHKOIIOBAHOTO PUTMY, TPEJB Ta
3MiH TEMITiB MiXk po3iiamu i ecH [11].

[To3UTHBHOIO CTOPOHOIO TBOPYOTO CHPSIMYBAHHSI KOMIIO3HUTOPA
€ yBara Ta aKUEHT Ha 3alydeHHsS JiTedl 10 aHcaMOieBOl IpH, sKa
3a0e3Meduye PO3BUTOK MY3MYHUX 3/TI0HOCTEH Ta BUKOHABCHKHX SIKOCTCH,
00pa3HO-eMOLIHHOTO ~ MHCIICHHS, CIIyXOBOTO ~ KOHTpOJIO,  YMIHHS
YTPHMYBaTH PUTMIYHHI aHCaMOJIb, BiIIyBaTH 1 PO3YMITH il apTHEpa,
KOHTPOJOBATH 1 OLIIHFOBATH BUKOHABCHKHIA TIPOLIEC TBOPY.

TakiuM umHOM, y TBOpax «/luTsgoro ampOoMy» BpaxOBaHO
BIKOBI Ta IHIMBITyBaJIbHI OCOONMBOCTI, pi3HI DiBHI MIATOTOBKH Ta
MO>UTHBOCTI YYHIB. ABTOpP CBOEPITHO T2 OPHTIHAIEHO MOETHYE CydacHy
MY3H4HY MOBY i3 (DOJIBKIIOPHIMH elIeMEHTaMH, Ypi3HOMaHITHIOE hopMy
Ta IHCTPYMEHTAN3ye BHUKIAH MY3MYHOro Martepiany. Hapommi Temu-
MeJIoflii  OOpaMJIIOTBCSL  CYNPOBOJIOM  CHICIM(IYHUX  CHHKOTIOBHX
KOHCTPYKIIH, Y 3iCTaBJIeHHI TeMOPOBHX 3MiH Ta 3a0apBIIcHb, OETHAHHI
JIa1iB, OpHUITHAIBHO 3aCTOCOBYIOTHCS KISICTEPU T PUTMOIHTOHAIII.

Qopremiandi m'ecy, aHcaMOmn U AITEH TPEACTaBISIOTH
PI3HOCTOPOHHIM JWOAKTUYHUN Marepial 3acTOCYBaHHA TNPUHOMIB
BHKOHAHHS (hOPIIUIATiB, «CTPUOKIBY, TUHAMIKH Ta IITPUXiB, OBOJIOIIHHS
aIUTIKaTyporo 1 KAHTHJICHHOIO TEXHIKOIO, TPY B aHCAaMOJTi, B eMOLIHHOMY
TIEPEKMBAHHI Ta YCBIIOMIICHH] HAPOIHO-TIICCHHUX 1HTOHAIIN sIK 3aC00iB
My3UYHOI BUPa3HOCTI, 3 JIOTIOMOTOIO SIKMX (POPMYETBCS 300pakaIbHO-
ACOIIaTHBHUN XapaKTep Ta XyI0KHb0-00Pa3HHUIA 3MICT TBOPIB.

BHCHOBKM Ta NeEpCNeKTHBH TOJAIBUINX JIOCTIKeHb.
[enaroriyna, MuCTelbKa IHHICTD, 3arajlbHa TeMaTUKa JUTSINX TBOPIB
B.Termuka mNepeKOHNIMBO 3acBiAdye CHOPSIMYBaHHA Ha 30aradeHHs
JIOCBIJTY, PO3BUTKY MY3MYHOTO CIIPHIMAHHS, TBOPUOi ysiBU Ta (haHTasii,
MY3UYHO-ECTETUYHUX SIKOCTEH JIiTeH, a TakoX € JOOpHM MPHKIAIOM
IULIXIB peayti3arii METOAMYHMX Ta TPaKTUYHHUX 3aBIaHb MOYAaTKOBUX
eTariB HaBYaHHS TPH Ha (OPTEMAHO B YMOBAX CHEIIaTi30BaHMX KL
MY3HYHO-€CTETHYHOTO BUXOBaHHS.
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B cmamve paccmampusaiomces demckue gpopmenuarivle npousgedeHus 3akapnamcko2o komnosumopa Buxkmopa Tenuuko. Ananusupyemcs
cmpykmypa coopruka «/lemckuti anbbom», 0COOEHHOCIU MEMAMUKU NPOUBEOCHULl, PACCMAMPUBAEMCs UX OUOAKMuU4ecKoe HanpasieHue,
0CObEeHHOCIU MBOPHECK020 N00X00d 8 PACKPLIMUU XYOOHCECMBEHHO-00PAZHO20 COOEPIHCAHUSA, KOHYEHMPUPYEemCcs GHUMAHUE HA MEeXHUYECKUX
CNIOJICHOCMAX NPOU3BEOCHUll U YenecoobpasHOCHb UCHONb306aNUA UX 8 Hpoyecce pazeumusi UHOUSUOYATLHLIX MBOPUECKUX Kawecme Oemell,
POPMUPOBAHUS HABBIKOS USPbI HA POPMENUAHO.

Knrouesnvie cnosa: popmenuannvie npouseeoenus ons demell, anniukamypa, pUmmura, My3bIKaibHoe 00pasosanue, UCNOTHUMENbCKUE
HABBIKU.

The necessity of comprehension of educational technologies’ application is gaining in significance in the sphere of musical art, instrumental
performance due to numerous reforms in the educational system. The art of playing piano is a constituent part of complete higher music education, in
particular. Training of performing musicians, pianists, for instance is based upon certain developed teaching principles of representatives of different
piano schools. Assessment of efficacy of using one or another musical repertoire and didactic ensuring of music and educational processes are still
listed among pressing problems related to piano teaching. Among other important purposes of specialized music education one can single out
development of children’s creative skills, one’s personal formation of spiritual and cultural experience, based on compositions pertaining to national
and world music culture. In such a context the training process of pianists must be all-embracing, in other words, it is must be aimed at performance
technique development, mastering both the practical skills of ensemble playing and the language of music itself. The music language exposes artistic
and image-bearing contents of compositions, which belong to different genres, epochs and styles. Quite a few modern researchers analyze and
generalize works of prominent composers and examine various aspects of music education and cultural development of Transcarpathia. Viktor
Telychko is a renowned Transcarpathian composer who created a wide range of piano pieces for children. Many of them happen to feature in the set
titled “Children’s Album”. Both artistic and image-bearing content of “Children’s Album” pieces is amplified with fascinating images and methodical
explanations in English and German. The arrangement of pieces is stipulated by a certain cyclicity and subject structuring. The first cycle consists of
piano pieces, portraying kith and kin, favorite toys, leisure, entertainments (“Morning”, “Our grannie”, “Anna’s Teddy”, Angelina’s Hobbyhorse”,
“Angelina’s Waltz”). The second cycle consists of Transcarpathian dances and folk songs’ intonations (Kolomyjkas”, “Tropotianka”, “The rain is
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falling”, “About Transcarpathia” ). And the third cycle consists of pieces, ensembles such as “About Scotland”, “Long road”, “About Slovakia”,
“About Japan” etc. The composer uses these pieces to convey children’s impressions gained during “musical journeys” to foreign countries. Pieces
featuring in Telychko’s “Children’s Album” are age-appropriate. Furthermore, they approach pupils’ individual characteristics, levels of training and
abilities. The composer fuses modern musical language with folklore elements, diversifies the shape and instrumentalizes the exposition of music
content/material in a distinctive manner. Folk themes and melodies are framed by accompaniment of specific syncopated constructions, which are
juxtaposed with timbre changes and colorings, fusion of modes. In addition to that, one ought to notice the original use of tone clusters and rhythmic
intonations. Piano pieces and children’s ensembles are in essence well-rounded didactic material for applying numerous techniques such as grace
notes, leaps, dynamics. Mastering the fingering and cantilena technique, ensemble play with emotional resonance and perception of folk song
intonations as a mode of musical expressiveness favor shaping figurative and associative character and image-bearing content of works. Pedagogic
and artistic values and the subject matter of children’s pieces by V. Telychko convincingly ascertain the aim at increasing knowledge and experience,
enhancing development of musical perception, creative imagination as well as children’s musical and aesthetic qualities. Moreover, they serve as a
suitable example of implementing sundry methodical and attaining practical goals of beginner-level piano play at specialized music and art schools.
Key words: piano pieces for children, fingering, rhythmics, music education, performance skills.

VK 378.147
Komap Ouibra AnarouiiBHa,
OQO0KMOP NedazoiuHUX HayK,npoghecop,
Ymancoruti deporcagruni nedacoziunuil ynisepcumem iveri Ilaena Tuuunu, m. Ymanv

CYTHICTh IHTEPAKTUBHOI TEXHOJIOI'Ti Y MPO®ECIAHIA MIATOTOBLI
MAMBYTHIX YYUTEJIB IOYATKOBOI IIKOJIA

Y emammi tioemuvca npo npogeciiiny niocomogky maibymuix yuumenie 0o 3acmocy8anHs HUMY IHMEPAKMUBHOT MEXHONO2IT Y HA8UATbHOMY
npoyeci nouamxoeoi wikom. JJaemvbcs nOSACHeHHs Cymi iIHMepaKmueHO20 HAGYAHHS MA BUSHAUAIOMbCS 2PV IHMEPAKMUBHUX 6npas. Poskpusaemvcs
CYMHICMb THMEPAKMUBHO20 HABUAHHS, KA NOJIAAE 8 MOMY, WO HABUAIbHUL npoyec 8i06Y8AEmbCs 34 YMO8 NOCMIUHOL aKMUSHOL 63aEMOOIT 8Cix
cmyoenmis. Haoaiomocsi npuknaou npakmuyHo2o 3aCmocy8anHs iHmepakmusHux 6npas npu HagyanHs mauoymmix yyumenie y 3BO. Eghexmugnicmo

npoghecitinol nid2omogku MatlOymHix yuumernie uepes IHmepaKmusHe HasUaHHsl NiOMeepous NPaKmuyHull 0ocsio
Knrouosi cnoea: innosayiss neoacociuna, iHMeEPAKMUHe HAGUAHHS, IHMEPAKYIs, IHMEPAKMUGHI MEXHONO02, [HMEPAKMUGHA JIeKyis,

CnigPOOIMHUYMEBO.

IMocranoBka npodJiemu. «HoBa ykpaiHChKa IIIKOJIa — LI€ IIKOJIa
quist Uttt y XX cromitri. Bu Oaunre, ik 3MIHIOIOTBCS TEXHOJIOTTI, SIK
PO3BUBAETHCS CYCILIBCTBO, 3apa3 MU HE MOKEMO TOYHO 3HATH, 3 SIKUMHU
BUKJIMKaMU 3YCTPIHYTBCS JITH, SIKi 3apa3 HABYAIOThCs Y IIKOJ. ToMy Mu
XOYeMO TEpEeHTH Bif IIKOJH, SIKA HAINMXAE JAiTell 3HaHHSAMH, SIKi TyXe
LIBHJIKO 3aCTapiBaIOTh, JI0 ILIKOJIH, SIKa BYNTH 3HAHHS BUKOPHCTOBYBATID
—naronouye JI. Tpunesnd [ 5].

B ymoBax HOBOi yKpaiHCHKOI IIKOMM Ma€ TpaIffoBaTH
KOMITETEHTHIH 1 TaOLbHMH yunTenb. HuHi iIHTEHCHBHO Mae BiOyBaTHCS
TrOTOBKAa TaKOTO TMeAarora. |HTepakTHBHE HaBYaHHS IIependadae
a0COMIOTHO HOBHH MIiXi IO HABYAHHS CTY/ICHTIB Y BHIIOMY 3aKIafi
OCBITH. Y TIpolieci iIHTepaKTHBHOTO CITUIKYBaHHS CTY/ICHTH MAlOTh 3MOT'Y
BHCJIOBJIFOBATH CBOI JyMKH, HPOMO3MIL, KPUTHKY; CHpUHMATH pi3Hi
JIYMKH 1 MipKyBaHHS, OCMHUCIIFOBATH X i pOOUTH yMOBHBOJW; BYATHCS
OyTH TONEPaHTHHMH | BUTPUMAHMMH 10 MIpKyBaHb i BHCIIOBJIIOBaHb
CBOIX KoJIer. Bukiamad sxe BUCTYTIa€e B poJli HACTABHHMKA, ITOPa/HAKA 1, Hi
B SIKOMY pasi, He KapaTeJis, KpUTHKA TOLLIO.

AHami3 ocTaHHIX JoCTiKeHb 1 myOmikamiii. Anxami3
[IMPOKOTO KOJIa PI3HMX JpKepes TOKas3aB, IO B TIEJAroTiYHIA HayIi
OpUIULIETRCS  3HA4YHAa yBara npoOneMi  (axoBoi  IMiATOTOBKH
MailOyTHOTO BYHTENS, B TOMYy uHClai 1 (OpMyBaHHIO B HBOTO
TEXHOJIOTIYHUX yMiHb. 30Kpema, mpobiemi (opMyBaHHS i PO3BUTKY
3arajlbHOMNEAroriYHNX yMiHb MaWOYTHIX Y4MTENB NMPUCBSIYEHI mpari
B. bonnaps, C. I'onuapeHka, B. Kan-Kammxa, 0. KobGepruka,
H. Kyzeminoi, B.Kyzs, O.Mopoza, O.Ilnaxorauk, O. [lomeryH,
0. CaBuenko, B. Cemuuenko, B. Cnacreonina, M. CMeTaHCBKOTO Ta iH.
Pi3Hi acriekTH MATOTOBKK Mai0yTHROTO BUHTEISI B YMOBaX CTYIEHEBOL
OCBITH PO3KPUBAIOTECI B JOCTIDKeHHSIX B. ApHaytoBa, I. bexa,
B.Bonmapst, O.bimu, C.Bnacenko, M. 'punsoBoi, II. I'ycaxa,
O. lybacentok, 1. 3s3toHa, JI. KoBans, A. Ky3smiHcbkoro, M. JleBumHa,
C. Mamux, C. Mampyy, C. Maprusetko, 1. ITansmkosoi, JI. IletyxoBoi,
B. Py6uoBa, I. Pycnaxka, O. Cepreenkosoi, I.I1lanomHikoBoi Ta iH.

3aciyroByloTb Ha yBary HAayKOBi Tpali, IIPHCBSYEHI
JOCIDKEHHIO ~ Tpo0OneMn  iHTEpakTHBHOTO — HaB4aHHA.  Okpemi
JIOCTITHUKA PO3IIIS/IAI0Th MOMKJIMBOCTI iHTEPAKTUBHOTO HABYAHHS IS
PO3BUTKY 3mIOHOCTEHl Ta OCOOWCTICHHX SIKOCTEH CTYyNeHTIiB, IX
Mi3HABAJIbHIX iHTEpeciB (C. bi3siena, 0. Copo4unHChKa),
SK3UCTeHLabHUX  wiHHOCTel  (A. AnimmieBa,  H. BonpapeHko),

KOMYHIKaTUBHOI ~KommeTeHIii Ta coinkyBaHHs (M. Bunokypoga,
JI. I'efixman, 1. CimaeBa), TBOpunx 3ai0HOcTei cryneHTiB (P. Padikosa),
AHTIIOMOBHOI Jlekcn4HO1 KommereHtii (FO. CemeHuyk).

IHTepec MOCHIMHMKIB BHKITMKAIOTh 1 Taki JUIAKTHYHI aCTICKTH
3aCTOCYBAaHHsI IHTEpaKIlii sK pPO3pOOKa IHTEPAKTHBHMX HAaBYAIBHUX
kypciB (L. [opOadyeHko),  mMearoriyHi  yMOBM  3aCTOCYBaHHS
iHTepaKkTUBHKX (hopM HaBuaHHs B nenaroriuiomy BH3 (T. [loOpuHina),
3aIpOBaKEHHs] 1HTEpaKUil y mepemnpoiibHy IiATOTOBKY YYHIB
CUTBCHKOT IIKOJH (A. 3aKU€Ba).

UactvHa JOCHIDKEHh TOB’S3aHa 13 3alPOBALKCHHAM
IHTEpaKTUBHOI ~TEXHOJIOTii y BUKIAJAHHA PI3HUX IpEMETIB
3aranbHoOCBiTHROI mikonm: Teorpadii  (I1. Kupunos, O. IllyBanosa),
anrmiiicekoi MoBu (I'. KpiBunkoBa), AMIaKTHuHi 3acaiyl 3aCTOCYBaHHS
[HTEPaKTMBHMX  METOJIB  HAaBYaHHSI  MOJIOQUIMX  LIKOJLIPIB
(H. Konowmierp), reomerpii  (A. PwxkoB), ¢isuku  (H. lllonoxoga).
O. €rpHUKOBA  PO3KpWIA IMHTAHHS — YNPaBIiHHA — BOPOBALKEHHAM
IHTEpaKTUBHUX  OCBITHIX ~TEXHOJNOTIH y HaBYaJbHUHA  Mporec
3araJJbHOOCBITHBOTO HABYQIBHOTO 3aKIIATy.

OcTaHHIMA pOKaMH apceHal TeJaroriyHiX TEXHOJOTIH
30aratuBcs mie onHiero — iHTepakTiBHOWO (O. ITomeryn, I'. Cenesko,
H. CyBopoa, C.VYTkiH TaiH.), sKa BiANOBiae TOTpedam CydacHOl
OCBITHBOI CHTyallii y TOLIyKy Ta 3alpoBa/pKEHHI HOBHX (hopM
HaBYAJIGHOI B3a€MOIii MK yaCHUKaMH MPOLIECy HaBYaHHs. 30epiraroun
KIHIIEBY METY i OCHOBHHMI 3MiCT OCBITHBOTO TIPOIIECY, I TEXHOJOTIS
3aCHOBYETHCSI Ha B32€EMOPO3YMIHHI Ta CIIBIpAIll HE JIMIIE BYUTENS 3
VUYHSIMH, a ¥ Y4HIB MK co0or0. ToMy, OKpiM HaBYQJIbHUX IIUTEH, y
mporieci TOAIOHOT B3aeMoil Y4HI YCBIIOMITIOIOTH IIHHICTh I1HIIINX
mofnel, ix mymok Ta iHTepeciB, y HuUX (opMmyerscs moTpeba B
CIIJIKYBaHHI, €MIaTis, W0 XapaKTepHO [UI1 HaMKpalmx MoJeneH
Cy0’€eKT-Cy0’EKTHOTO i OCOOMCTICHO OPIEHTOBAHOTO HABYAHHL.

Mera cTaTTi: NOKa3aTH CyTh IHTEPAaKTHBHOI TEXHOJOTI Ta i
3aCTOCYBAaHHS y HaBYAIGHOMY MpOLIECi 3 MJATOTOBKM MaiOyTHHOTO
BYMTEJIS TOYATKOBOI ILIKOJIA.

Pesyabtatn  gocuimkenHsi.  «CyTHICTb — IHTEPAaKTHBHOTO
HaBYaHHsI, MOJIIFa€ B TOMY IO HAaBYAJIBHMIA IPOLEC BiIOYBA€ThCs 3a
YMOB TIOCTIIfHOT aKTHBHOI B3aeMoii BCiX cTyneHTiB. Lle criBHaB4aHHS,
B3a€MOHaBYaHHs (KOJNEKTUBHE, TPYNOBE, HABYAHHS B CHIBIpaLli), Je
CTYOEHT 1 BUMTE]b € PIBHOIPABHUMH, PIBHO3HAYHUMH CyO’€KTaMU
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